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what is research?

• the creation of new knowledge, or advancement of knowledge (not an 
artefact, but what we know, could be what we know about making/creating/
designing but the product is not the knowledge per se)

• according to Scrivener (2002): “the knowledge embodied in the artefact can 
be described separately from it (thus offering the potential for reuse)”

• according to the Australian Research Council (ARC) national funding body:

research is defined as the creation of new knowledge and/or the use of existing knowledge in a new and creative way so as 
to generate new concepts, methodologies and understandings. This could include synthesis and analysis of previous research 
to the extent that it is new and creative.

This definition of research is consistent with a broad notion of research and experimental development (R&D) as 
comprising creative work undertaken on a systematic basis in order to increase the stock of knowledge, including 
knowledge of humanity, culture and society, and the use of this stock of knowledge to devise [innovative] applications1.

• The PhD is defined in terms of knowledge, e.g. “The degree is awarded to 
candidates who, through original investigation, make a distinct and significant 
contribution to knowledge.” (UTS, 2006). 

1 OECD (2002), Frascati Manual: Proposed Standard Practice for Surveys on Research and Experimental Development, Paris.



research in creative practice
• Scrivener (2002) also points out a fundamental difference between 

traditional generation of new knowledge and its operation in 
creative practice

• Typically, [creative production doctoral] candidates involved are artists or studio/craft 
designers, focused on producing work that will stand up in the public domain (e.g. be 
worthy of exhibition). For them, doctoral study is mainly seen as an opportunity to 
develop as creators and to produce more satisfactory work.

Norms of Creative-production Research Projects 

Norms of Technology Research Projects

http://sitem.herts.ac.uk/artdes_research/papers/wpades/vol1/scrivener2.html

• Scrivener (2002) says a creative-production research programme 
can be tested by asking, for example, has the student:

• Described the issues, concerns and interests stimulating the work, 
i.e., something that will contribute to human experience?

• Shown that the response to these stimulants is likely to be original?

• Shown that the issues, concerns and interests reflect cultural 
preoccupations?

• Shown the relationship between the artefact and those issues, 
concerns, and interests?

• Presented original, high-quality and engaging artefacts that 
contribute to human experience?

• Communicated knowledge, learning or insight resulting from the 
programme of work?

• Shown themselves to be a self-conscious, systematic and reflective 
creative artist or designer?



what is an exegesis?
• exegesis |ˌeksiˈjēsis| 

critical explanation or interpretation of a text, according to the Oxford English 
Dictionary, der. Greek words meaning "to interpret, guide and lead" 

• according to ECU, “the central focus of the exegesis is a creative work or works, for 
instance a painting, installation, photomedia portfolio or film script. In the exegesis, 
the student critically examines their creative product in the light of contemporary 
theory and practice ... to meaningfully situate your work in contemporary theory and 
practice ... may explore the influences, ideas, decisions, materials, technologies, 
events, theories, which inspire, inform, restrain or facilitate the process and 
production of your work” 
http://www.ecu.edu.au/CLT/tips/docs/exegesis.pdf

• writing an exegesis demands that you use a reflective and reflexive voice (Kroll 
2004)

• thesis |ˈθēsis|
1. a statement or theory that is put forward as a premise to be maintained or proved. 
2. a long essay or dissertation involving personal research, 
written by a candidate for a university degree: a doctoral thesis.

exegesis/thesis as
research training

• most people have never written a research thesis before, 
thus learning academic writing and how to structure a long document is 
important research training

• learning evidence-based reasoning

• learning logical argumentation and persuasive writing 
(the thesis/exegesis is not creative writing, and has a world-wide 
ubiquitously consistent format)

• learning time-management and large-scale project organisation skills

• Ph.D/DCA qualification enables supervision of others, hence importance 
of understanding methodologies beyond the scope of this exegesis

• Ph.D/DCA  qualification that leads to possible academic career, hence 
training for grant-writing and publication-writing



specifications at UTS

• DCA
• The work produced for the DCA is of equivalent intellectual scope and level to a PhD, but is 

presented in non-traditional formats. Coursework subjects may be prescribed according to 
individual student requirements. The substantial creative work should be the equivalent of a 
50,000–70,000-word written work, accompanied by a 30,000-word dissertation.

• The work (e.g. presentation, performance, exhibition, installation or website) must be 
recorded in a format which can be lodged in the Library.

• Normally a closed session of the presentation, performance, exhibition or installation 
shall be organised by the candidate at his or her own expense.

• Ph.D
• This research degree is undertaken wholly by thesis.  A PhD thesis is normally a work of 

80,000–100,000 words. Coursework subjects may be prescribed, according to individual 
student requirements. While the doctoral thesis is normally written in dissertation style, 
candidates may, if they wish, illustrate their argument by also submitting film, video, sound/
audio, photography or other formats. Applicants should contact the research degrees 
administrator for further information about non-traditional formats for thesis presentation.

http://www.handbook.uts.edu.au/courses/c02019.html

 

http://www.handbook.uts.edu.au/courses/c02020.html

Ch.: Literature Survey / Context / Critical Background
Critical reading (not just summary but also relating to own work)
Contextualise research
Epistemology
Evidence novelty of research
Illuminate gap in literature
Identify problem in current methods (which will lead to justification of research question in Ch.2)
Survey relevant methodology, compare possibilities and how used by others
Refer to other work by other researchers/artists/designers
Influences - cultural, philosophical, technical, stylistic, etc.

Ch.: Conclusions / Results / Outcomes
Link the results/findings/reflections + evidence to the research question
Summarise evidence of new contribution, new knowledge created by this research
Recap how your research addressed the gap identified in the literature (ch.1)
Indicate potential impact and context for the research outcomes, whom it will benefit/affect

Ch.: Future Work
Acknowledge what is not addressed or not complete within the scope of this work
Highlight where this work can go  - perhaps new questions or research areas that arose during your enquiry
Relate your work to the work and potential work of others

Ch.: Introduction
Identify the research question + objectives (commonly called 'aim + objectives' in research projects or grants) (objectives could also be presented as 
'sub-questions' of main question
Research objectives or sub-questions should be achievable-sized chunks that will form stages of the research or progressive steps in answering main question, 
i.e. things that need to be understood in order to understand the larger problem of the research question
Link research question to evidence in literature in ch.1, i.e. argue that research question advances some inadequately understood problem/process/issue, 
incomplete area of knowledge or gap in the literature (*rationale for choice of research question & significance as an original contribution to the 
advancement of knowledge in the field - commonly called 'significance + innovation' in research projects or grants)
Based on the literature, especially on understanding of methodology, how (overview of methodology your research will pursue the enquiry (*justification for 
choice of methodology)
Identify scope, constraints, limitations and honestly/accurately represent the intended focus of your research within the problem, e.g. which aspect of a large 
issue your research will target (be realistic about time and length of a Ph.D/DCA exegesis and candidature: there will always be more ... which can be mentioned 
in Future Work ch.)
If experimental research, explain how methodology selected achieves the advancement of knowledge and is intended to find out the kind of information needed 
(experimental method will be explained in detail in following ch.s)
If creative research, explain how the works (that will be described in detail in following ch.s) investigate some aspect of the research question

Experiment/Investigation/Case 1§
Traditional experiment measuring something, ethnographic or 
case study observing something, e.g. could examine a theory, 
process, people (audience, participants), an action/phenomenon 
(engagement, transference, transformation), effect (e.g. of a 
system, technology, method)

Experiment/Investigation/Case 2

Ph.D / DCA structure

Experiment/Investigation/Case 3

Major Creative Work 1§
Creative Work/Practice in non-traditional format that 
investigates/demonstrates/explores/exemplifies an aspect of the 
research enquiry
Needs to be exploring an old problem in a new way or new 
problem in order to be making a contribution to new 
knowledge, e.g. new way of composing/writing/making/designing 
or integration of a new technology or new methodology or 
reframing old issue/practice in new way of thinking/philosophy, 
interdisciplinary juxtaposition, etc.

Major Creative Work 3

Major Creative Work 2
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* relates directly to an assessment criterion in the Doctoral Assessment (as at 2010-2011 FASS website)
§ type, scope, length/duration/gravity, and number of experiments/case studies/creative works is negotiated with the supervisor

Explanatory Ch. for Work 1
How creative outcome investigates research question

Explanatory Ch. for Work 2

Explanatory Ch. for Work 2
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LITERATURE

INTRODUCTION
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CASE STUDY
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FINDINGS
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practice-based vs. 
creative practice

• a practice-based research Ph.D is submitted as thesis only (as explained by Ernest 
Edmonds & Linda Candy of Creativity & Cognition Studios)

• a PBR Ph.D draws on experience in practical/professional work (including creative 
practice, but could be other professions), may address a problem generated in the 
profession

• The practice-based doctoral research outcome that is shared with a wider community 
arises from a structured process that is defined in university examination regulations 
(Edmonds & Candy)

• PBR degrees have been around in EU for several decades and in AU since 1984, hence 
interesting comparison, ways of integrating practical activities in thesis, similar to FASS 
Ph.D model of writing thesis relating to creative work or using creative work as 
vehicle for research enquiry 
∴ PBR Ph.D ≡ Ph.D using CP as research domain, assessed by thesis

• DCA is ∴ different because creative works form part of submission & assessment

http://www.creativityandcognition.com/content/category/10/56/131/

creative practice research 
in a Ph.D

• pursue enquiry arising from field of practice & personal 
experience

• use creative (your) work as vehicle / ‘black box’ to test 
an idea, e.g. engagement, efficacy, affect of a technology/
technique/method/system

• use creative works or creative practitioners as subjects, 
e.g. fieldwork, questionnaires

• develop a theoretical framework that can be applied to 
area of creative practice or solves a problem, issue in 
creative practice



creative practice research 
in a DCA

• the artefact (whether musical, creative writing, poetry, 
photography, installation, media art production, or designed 
product, etc.) embodies a new concept, a new method of 
production, explores field from new perspective/paradigm, 
addresses new problem (e.g. emerging due to new 
technologies in field) or approaches established problem/
query in a new way (e.g. informed by interdisciplinary 
methodology), or evolves methodology in your field

• the role of the exegesis in the research is: to explain the 
innovation, contribution to knowledge and reflection on 
creative process; to contextualise the work culturally, 
historically, in the literature, and to elucidate the gap or 
evidence originality of approach

CREATIVE PRACTICE 
Ph.D/DCA

epistemology (theoretical body of knowledge)

professional/practice/creative community

contextualise your research

literature review (understand where your 
enquiry fits in to existing knowledge-base)

research enquiry/topic (general area in 
which research will develop new knowledge, 
advance professional/creative field)

research question (specific problem, 
issue, challenge to be understood 
through DCA/Ph.D research

objectives (sub-questions), or detailed 
questions/steps to be completed in order 
to answer/address research question

methodology (method of enquiry need to 
answer research question), e.g. ethnography

(specific) research methods/techniques to 
answer (specific) steps in developing research, 
e.g. semi-structured interview, selective coding, 
video reflection, musicological/x-analysis

RESULTS

form of analysis/reflection
OBSERVATIONS

FOLIO OF CREATIVE WORK / 
CREATIVE OUTPUTS

examining creative process (generation, 
cognition, creative methodology, creative 
technique, solution to creative problem)

examining engagement (audience, interaction, response, 
system (tech.), other people's interpretation, 

examining creative outcome (analyse artefact)

examine artist's role/behaviour in creative process 
(e.g. way that a technology or new method can 
change/enhance/assist creative approach)

THESIS / EXEGESIS

identify your way of understanding problem

identify your academic community
examiners

conferences, journals

methodology/approach (choice of epistemology 
& community usually affects widely accepted 
methodologies, accepted research techniques)

methods/techniques used in your field

source of problem/question

expert community (who will directly benefit from research, 
who may provide expert subjects or artefacts for research)

object of assessment

public + academic presentation of question, 
approach, findings, reflection, outcomes

contribution to new knowledge outcomes to scholarly/
academic/discipline

outcomes to creative community

outcomes interdisciplinary 
(if relevant)

outcomes to broader public community



timeline
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